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PROGRAM

Debussy: Petite Suite
1. En bateau
2. Cortege
3. Menuet
4. Ballet

Mendelssohn: Reformation Symphony in D major
| Andante - Allegro con fuoco - Andante - Meno allegro
II' Allegro vivace
Il Andante
IV Chorale: Ein feste Burg ist unser Gott

INTERMISSION
Stephen Waarts, violin soloist:
Prokofiev: Violin Concerto No. 1, Op. 19 in D major
1. Andantino
2. Scherzo: Vivacissimo
3. Moderato

Wieniawski: Polonaise Brillante No. 1, Op. 4 in D Major

Tchaikovsky: Valse-Scherzo in C Major for Violin and Orchestra
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Petite Suite by Claude Debussy (1886-9)

By emphasizing tonal color and atmosphere rather
than the formal structures typically found in classical works,
Debussy introduced impressionism into music, following in the
wake of the artistic movement of Manet, Monet, and Pissarro.
An early work, the Petite Suite, hints at this new approach
though it alludes more to the style of earlier French masters
such as Fragonard and Watteau, famous for their sensual
depictions of aristocrats cavorting in the countryside. Indeed,
Debussy took inspiration from a volume of poems entitled Fétes
galantes (literally, “gallant parties”) by Paul Verlaine (a set that
also includes “Claire de Lune” from which evolved one of
Debussy’s most famous works.) Written for piano duet and later
expertly orchestrated by his colleague Henri Bisser, the Petite
Suite is charmingly pretty and, like the poems, is at times
flavored with a soupgon of sexual innuendo.

In En bateau (Sailing), Debussy beautifully captures
an initially languid scene, as waves gently lap against a boat
drifting on a lake at night. The mood soon perks up as the
revellers aboard entertain notions of romance and seduction. In
Cortege, Verlaine presents a genteel lady preceded by her pet
monkey, while a pageboy carries the train of her dress. The
music is processional but as her aides surreptitiously peek
beneath her dress, there is a subtly erotic undercurrent that
plays along with the pageantry. The final two movements,
Menuet and Ballet, while not connected to any specific poems,
inhabit the same sense of nostalgia, enchantment, and
excitement.

Reformation Symphony by Felix Mendelssohn (1829-30)
As a work that saw its affections by its composer
crumble from youthful enthusiasm to utter disdain, this
symphony has had an intriguing if troubled history.
Mendelssohn wrote the Reformation Symphony to honor the
300th anniversary of the official presentation of the Augsburg
Confession, a key document in defining the principles of faith
observed by the Lutheran Church and, thereby, a milestone in



the Protestant Reformation. The only problem was that the
symphony was passed over for the 1830 Berlin celebrations.
One explanation is that because of illness, Mendelssohn did not
finish the work until perhaps too late. Another theory attributes
the omission to anti semitism: though his parents converted to
Christianity and had their children baptized as Lutherans, the
composer was nevertheless born in a prominent Jewish family.
Or it may have simply been that the symphony was thought
less appropriate than the shorter, more conservative work that
was chosen, one by the lesser known composer, Eduard Grell.

After fruitless subsequent efforts to arrange
performances of the symphony in Leipzig, Munich, and Paris, it
finally got an outing in Berlin two years later. Although the
composer had made extensive revisions to the work by then, he
thereafter lost faith in it. The work remained unpublished and
neglected until 20 years after his death, and as a result it was
catalogued as his fifth and final symphony rather than his
chronological second. In fact, so pronounced was the
composer’s later displeasure with the symphony that he
described it as “juvenile” and exclaimed that he “would rather
burn it than any other piece of music of mine”.

It seems the difficulties in getting the symphony
performed and the negative reaction by critics to its religiously
inspired programmatic elements, left the composer feeling that
this was a fatally flawed work. In more recent times, the work
has enjoyed a more positive reaction from audiences and
critics. In an essay on the symphony by musicologist, Judith
Silber, she describes the work as “a programmatic symphony of
striking originality” and though it “fell victim to the censure of
Mendelssohn’s later years, .. at the time he wrote it he
considered it in every way a major work”.

Of particular note in the symphony, is the slow
introduction to the first movement which cites in the strings a
two bar rising phrase taken from Lutheran liturgy known as the
Dresden Amen, a leitmotif that Richard Wagner later deployed
in his opera Parsifal to represent the Holy Grail. Silber argues
that while the inner two movements are less obviously
programmatic, they can also be seen as as expressions of faith



(the carol like trio of the second movement) and despair (the
deeply felt arioso of the third). In the last movement we are
presented with a chorale (A Mighty Fortress Is Our God)
presumed to be by Martin Luther himself. Mendelssohn opens
the movement with the theme and pursues it with a series of
lively contrapuntal variations, celebratory in tone, finally
reaching its restatement at the very end in a rousing climax by
the entire orchestra.

Violin Concerto No 1 in D major by Sergei Prokofiev (1917)

Perhaps inured by the avant-garde nature of Igor
Stravinsky’s Rite of Spring, which infamously caused a near riot
at its first performance in 1913, Parisian audiences soon began
to crave music with shock value. Ten years later, hearing the
first performance of Prokofiev’s first violin concerto they were
left somewhat underwhelmed, with complaints that it was “too
romantic” and even, horror of horrors, “Mendelssohnian”. To
Prokofiev, who had prided himself on his reputation as an
enfant terrible at the St Petersburg Conservatory for his
propensity to cause outrage by both his outspokenness and his
music, this tepid reaction must have seemed more than a little
galling.

A century later though, in spite of its romanticism, the
violin concerto displays enough dissonances, unusual harmonic
modulations, spiky rhythms, and special effects for
contemporary audiences to find the work more than
satisfactorily modern. Evidently, given the singularity through
which 20th century music later passed, where tonality, form,
and structure were at times almost completely extinguished,
current audiences’ desire for the shock of the new is not what it
used to be.

At any rate, the concerto enjoyed a better reception in
Prague, a year after its Paris debut, when performed by the
Hungarian virtuoso, Joseph Szigeti, who continued to champion
the work for many years in Europe and the US.

Prokofiev wrote the concerto in 1917, on the cusp of
the Russian Revolution, while he was still living in St
Petersburg. Despite the political turmoil of the times, this
proved to be one of the most fertile periods of his life. In the



same year he also wrote the Classical Symphony, the third and
fourth piano sonatas, Visions fugitives for piano, and he started
on his third (and what became his most famous) piano
concerto.

Unlike the usual sequence of many earlier concertos
where a slow movement is placed between two outer fast
movements, Prokofiev reverses this by presenting a dizzyingly
fast scherzo at the center and surrounding it with two slow
movements. The beautiful ethereal opening theme, which
reappears in the conclusion of the last movement, was inspired
by a love affair and displays Prokofiev compositional prowess
at its lyrical best. It’s arguably the combination of Prokofiev’s
lyrical sweetness and modern sensibility that makes him today
one of the most popular of all 20th century composers. As such
the violin concerto is a fine example of one of his more
accessible pieces.

Polonaise Brillante in D major by Henryk Wieniawski (1852)

Imagine going to a stand-up comedy show where the
star performer relied on old material dredged up from a century
ago. The hecklers would not be amused. Yet, modern day
musical artists get away with the equivalent act all the time! Not
so the virtuosi of yesteryear. In the 19th century, Wieniawski,
along with Paganini, Sarasate, Vieuxtemps, Joachim, and
others all made a name for themselves not only as great
violinists of their day but as notable composers of some of the
instrument’s most spectacular works. Why this no longer
happens is an interesting question. Blame it on the distractions
of modern life or the rigors of being able to compete today as a
top soloist.

Wieniawski, himself, followed a gruelling schedule of
concerts and travel that rarely gave him time to devote to
composition, which explains why his output of works was
relatively modest. Nevertheless, he wrote some pieces that
remain favorites of the violinist’s repertoire including two
sparkling gems entitled Polonaise Brillante. Based on the
polonaise form, a kind of Polish dance in 3/4 time that has a



characteristic dotted rhythm, this, the earlier of the two pieces,
affords opportunities for the soloist to unleash a barrage of
virtuoso tricks including harmonics, rapid runs of double
stopping, and flying staccatos. Yet it also features some
attractive melodic qualities that transform it from a mere étude
into a dazzling and memorable work.

Valse-Scherzo Op. 34 by Pyotr llyich Tchaikovsky (1877)

Dedicated to (and possibly orchestrated by) losif
Kotek, a violinist and former compositional student with whom
Tchaikovsky became infatuated, the Valse-Scherzo was a
wonderful token of the composer’s affections. In fact,
Tchaikovsky toyed with the idea of dedicating his violin concerto
to Kotek, who provided inspiration and technical help in its
creation the following year, but decided this might attract too
much attention to a same-sex liaison that, given the norms of
the day, would not have been treated kindly.

The piece while short is in three parts featuring a lively
waltz in the outer sections reminiscent of his ballet music, while
in the more passionate middle section there’s a colorful
cadenza. The work is an unabashed romantic showpiece for the
soloist, which Kotek seems to have anticipated when writing to
Tchaikovsky: “Thank you in advance for the waltz; it will surely
be wonderful, as is everything that you compose... this shall be
a piece to impress everybody.” And so it was. But incredible
though it may seem, after scathing reviews of Tchaikovsky’s
violin concerto at its first performance (given by Adolph
Brodsky), Kotek refused to perform the later work thinking it
might damage his reputation. Thus ended a beautiful friendship
- but the magnificence of the Valse-Scherzo lived safely on.

Program Notes by Julian Brown, SVS Concertmaster



Stephen Waarts, born July
1996, with both American
and Dutch nationalities,
started his violin studies in
the Bay Area, California at
age 5 and piano studies at
age 8. At age 14, after
graduating high school and
the San Francisco
Conservatory Preparatory
Division, he was accepted
to the bachelor of music
program at the Curtis
Institute of Music in
Philadelphia, where he
currently holds the Frank S. Bayley Fellowship for the second
year. Since age 11 he has performed a very wide repertoire in
numerous venues in the US and in Europe including Weimar
Hall in Germany, Moscow State University in Russia, Teatro
Gayarre in Spain, Oslo Conservatory in Norway, Carnegie Hall
in New York, Herbst Theater in San Francisco, Ford
Amphitheater in Los Angeles, and Field Concert Hall in
Philadelphia. He performed with the Staatskapelle Weimar
Orchestra, Navarra Symphony, Kostroma Symphony, San
Francisco Chamber Orchestra, and scores of other orchestras,
playing most major violin concertos as well as many rarely
performed concertos, often playing his own cadenzas.

Winner in multiple international violin competitions,
including the Sarasate Competition, Spohr Competition, and
Menuhin Competition, Stephen has received acclaim in several
continents for his soulful and poetic playing, his artistry, unique
tone and true virtuosity. The UK’s Daily Telegraph commented
"..something special,... not just the mechanical wonder, but a
soul." The Strad magazine: “from the first note... | was
hooked, and within a few bars | was moved to tears”. The
South California based reviewer Baruch Cohon wrote: "Hands
down hit of the evening was the young violinist Stephen




Waarts... delivered a masterful performance of a complex and
demanding work...”

At the Curtis Institute in Philadelphia, studies violin with
celebrated violinist and master teacher Aaron Rosand, with
whom he had been collaborating occasionally since early 2010.
At Curtis he also continues his piano studies with Annie Petit,
and continues his general music and composition studies. His
previous violin teachers include his long time violin teacher,
since 2005, world renowned Bay Area pedagogue Li Lin, with
whom he continues his close collaboration during visits, as well
as Alexander Barantschik, Concertmaster of the San Francisco
Symphony, and Baroque violinist Elizabeth Blumenstock. His
previous long time piano teacher is Irina Sharogradski. Since
2010 he has also been part of the Perlman Music Program,
headed by Itzhak Perliman. As a passionate chamber music
player he participated in the Music at Menlo program led by
David Finckel and Wu Han for 4 years since 2005. Find more
about Waarts at www.stephenwaarts.com

KAMIMOTO
STRING INSTRUMENTS

609 North Fourth Street

San Jose, California 95112 Fine Handmade Instruments

Serving our community since 1967

New and Old Violin, Viola, Cello and Bass
Repairs and Restorations

One-hour Bow Rehair (by appointment)
Rentals: Violin, Viola, Cello, Bass

Hours: Mon-Sat 10:00-5:30pm
[408] 298-8168

www.kamimotostrings.com
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Michael Paul Gibson is one of
the most versatile and
experienced conductors in the
Bay Area since 1975. Gibson
founded the Silicon Valley
Symphony in 2001 and is Music
Director and Conductor. Maestro
Michael Paul served as
Conductor and Founding Music
Director of the Foothill Orchestra
(1999), Menlo Park Chorus
(1998), and Colorado Springs Chamber Music Society (1971). His
experience includes conducting Symphony Orchestra, Chamber
Orchestra, Concert Chorus, Church Choir, Symphonic Wind
Ensemble, Musical Theater and Ballet Pit Orchestra. Michael's
charismatic energy garners respect and reviews from critics,
audiences and musicians. Maestro Gibson conducted the Nutcracker
Ballet at the San Jose Center for the Performing Arts in December for
three years in collaboration with the San Jose Dance Theatre. In
addition to conducting, he has expertise in recording and editing
audio and video of concerts and performances, and he makes the
recordings of the Silicon Valley Symphony available on its website
(siliconvalleysymphony.net).

Maestro Gibson has had master classes with Georg Solti and
Carlo Maria Giulini working with the Chicago Symphony, Neville
Marriner with the Los Angles Chamber Orchestra, Pinchas Zukerman
at San Francisco State University, and Peter Schickele (PDQ Bach)
with the Denver Symphony. He studied orchestral conducting with
Bernard Rubenstein (NU), John Miller (Denver Sym.), and Laszlo
Varga (SFSU); instrumental conducting from John Paynter (NU); and
choral conducting with Margaret Hillis (Chicago Symphony Chorus) at
Northwestern University from which he holds Bachelor of Music
Education and Master of Music in Orchestral Conducting degrees. He
played trombone in the Denver Symphony, Bohemian Club Orchestra,
and the San Francisco 49ers Band. Gibson is also Music Director and
CEO of the Bay Area Music Foundation, a 501(c) (3) non-profit
corporation, fiscal sponsor of the SVS. He offers expertise in
business, operating his own company, BACH to Music. For details
and resume, please visit www.bach2music.com.




CANON MUSIC

*Accessories *Printed Music  *Music Lessons
*Instrument Rental/Sale & Repair

M - F 11am ~ 8pm Tel: 408-996-8033
Sat  9am ~5pm  CanonMusic@newworldcdc.com

www . CanonMusicStore.com

ROBERT MALTZ VIOLINS

ROBERT MALTZ, PHD

robertma]tzviolins a)yahoo.com

883 HIGHLANDS CIRCLE (949)295-0778
Los ALTOs CA 94024

Sponsor a rehearsal, soloist or concert

Make a tax deductible donation of $100 to the Silicon Valley Symphony to sponsor
one rehearsal, $500 to sponsor a soloist, or $2000 for a concert. We will include
your hame in our programs this season and give you 2 free tickets to any one of
our concerts during the season. If you can help please email
support@siliconvalleysymphony.net.

Join the Silicon Valley Symphony!
maestro@bamusic.org  tel. (415) 287 6002
www.siliconvalleysymphony.net
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Silicon Valley Symphony

Michael Paul Gibson, Music Director and Conductor

Violin 1 Flute Horn
Julian Brown, Brian Bensing* Carrie Campbell*

Concertmaster* Amy Streeper Ryan Timmons
Courtney Onodera Paul Schneider
Beverly Olivier-Blount Piccolo
Eric Leong Amy Streeper Trumpet
Nori Tagawa Bob Runnels*
Monte Benaresh Oboe Yoshi Takahashi
Lisa Fulkerson Claudia Engel*

David Bloom Trombone

Violin 2 Mark Olson*
Chen-Wen Su* English Horn Billy Robinson
David Lischinsky David Bloom
Katja Battarbee Bass Trombone
Hilda Hodges Clarinet Scott Sterling

Eugenie Krampe

Laura Sanchez*

Gene Burkert Tuba

Viola Jay Perry
Laura Pasternack* Bassoon
Robert Maltz Lettie Smith* Timpani
Claire Wilson Ron Bobb Doug Chin*
Barbara Nesbet Matthew Thornton

Percussion
Cello Contra Bassoon Masako Iguchi
Jim Aikin* Ron Bobb Lily Sevier
Cynthia Swenson Patrick Weber

Madeleine Graham

Jonathan Humphries Harp

Kara Holthe Celeste Everson Misfeldt
Bass * denotes principal
Nicholas James™

Drew Plant

The Silicon Valley Symphony thanks our sponsor: Bay Area Music Foundation

Special thanks to Julian Brown for program notes and production, Katja Battarbee
for concert artwork, flyers, and program layout, Ron Bobb for stage management,
Ranijith Jim Box for photography, video production, and camera operations, David
Bloom for assistance with audio recordings, Courtney Onodera for online ticket sales,
Loretta Faulkner, Door Manager, and all our helpers, ushers, and advertisers.

Tickets, website, and recording by BACH to Music.

Sponsor a rehearsal, soloist, or concert
Please see overleaf for details on how you can greatly help the SVS with a tax
deductable donation.

Thanks to rehearsal sponsors for 2012-2013:
Judy Borlase, and Klaus and Ann Krause for rehearsals and Robert Maltz Violins for
major sponsorship of our November concerts.



